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INTRODUCTION

The artwork created by a composer, contrary to that created by a writer or a 
painter, seems to be non-existent. Its life begins only once it is interpreted by 
others. Mobility is an inherent quality of music; the variance of its existence 
is axiomatic. The effect of individual factors means the work is constantly 
in a dynamic state. The very concept of the work in progress and aleatory in 
general seems to indicate that it has already undergone the opus stage. Thus, 
the work emerges as a historical category as well. The ‘theory of relativity’ of 
a musical work, formulated by philosophers, places special emphasis on the 
issue of its identity. When is the work identical to itself? Where are the actual 
boundaries of its existence? They are in fact not reflected by either graphical 
or acoustic location. Where are the limits of its value? It is not uncommon that 
only an exceptionally well performed contemporary opus attains its actual 
value. Sometimes its verbal description and discussion (a kind of musicologi-
cal ‘translation’) becomes of much greater interest and significance than the 
work itself.

When considering work as being a text created by the composer, the issues 
of how and when to begin and finish a work become critically important. It is 
said that Gustav Mahler was one of those composers, who knew how to begin 
a work. But whether composers always know when to finish a work is another 
question. Furthermore, there are infinite, ‘open’ works that presuppose new 
relationships in space and time. 

Selected papers from the 38th Baltic Musicological Conference (Vilnius, 
2004), titled Musical Work: Boundaries and Interpretations, present the wide 
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