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(1996-2021)	
A.	Castilla-Ávila	



		

	

Fret	to	fret		
vs.	

String	to	string		



Switchboards	by	Tom	Stone		
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The	guitar	in	sixths	of	a	tone.		

	
	

Advantages	and	disadvantages	of	tuning	in	
sixths	of	a	tone.	Personal	decisions	of	the	
composer.	Examples	from	solo	to	sextet.		



				

Changing	or	not	changing	the	strings	



“Cerises”	(2018)		
William	Anderson	
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“Cerises”	(2018)		
William	Anderson	

•  https://www.youtube.com/watch?v=_PKtkm-
TfaE	

	



“Hurrian	Song”	(2015)	
Thomas	Schuttenhelm	
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“Sakura”	(2012)		
Joseph	Mirandilla	

Microtonal Guitar
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“Sakura”	(2012)		
Joseph	Mirandilla	

•  https://www.youtube.com/watch?
v=M3RGjUDowec	

	



“Santa	María,	Strela	do	Día”	(2021)	
Yvonne	Zehner	



“Santa	María,	Strela	do	Día”	(2021)	
Yvonne	Zehner	

•  https://vimeo.com/589304206?
embedded=false&source=video_title&owner=
108349434	



Day	out	of	time	(2019)	
Laurent	Estoppey	and	Yvonne	Zehner	
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Day	out	of	time	(2019)	
Laurent	Estoppey	and	Yvonne	Zehner	

•  https://www.youtube.com/watch?
v=haHYS0MRwuw	



“Day	out	of	Time”	(2019)	
Version	for	Trombone	(Walter	Zauner)	and	Microtonal	Guitar	
(Yvonne	Zehner),	2021	
	

ENSEMBLE DANUVIUS

Yvonne Zehner – guitar
Walter Zauner – trombone
Basil Coleman – harpsichord  

music by
Agustin Castilla-Ávila (*1974)
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for trombone, electric guitar, 
electric microtonal guitar and harpiscord  

6´38

Day out of Time – (2019)
for trombone and electric microtonal guitar

7´45

Dieci – (2014)                                                                     
version for mutet bass trumpet and 
concert guitar

3´57

gesamt: 33´13
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“Annatavindriya”	(2022)	
Leonora	Palu	
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“Annatavindriya”	(2022)	
Leonora	Palu	

•  https://drive.google.com/file/d/
1qZr0O3hPs1CtYoU_5Lw1kza5UXS2FDML/
view?
fbclid=IwAR0gh4jv1xlHbPMX0gsRRmquvvFRjJv
lOYVPHq7AIv8Oh7fX3xldNfal_qs	



“Das	klingt	sehr	mikrotonalisch”	(2005)	
Cecilio	Perera,	Emerson	Salazar																	2:45	



“Rubaiyats”	(2008)		
Sara	Hilger,	Mariana	Salgado,	Barbara	Giusto,	Emerson	Salazar,	Pedro	
Izquierdo	and	Agustín	Castilla-Ávila											4:00	
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“Das	Lied	Inannas”	(2018)	
Danuvius	Ensemble	(Yvonne	Zehner,	Walter	Zauner,	Basil	
Coleman)																																										0:00,	2:40	

ENSEMBLE DANUVIUS

Yvonne Zehner – guitar
Walter Zauner – trombone
Basil Coleman – harpsichord  

music by
Agustin Castilla-Ávila (*1974)

Dieci – (2014)                                                                     
for trombone and westernguitar

     

Fanfares, Meditations and Dances - (2016)
for trombone and microtonal guitar 
and westernguitar

I. Fanfare I
II. Meditation I          
III. Fanfare II
IV. Dance I 
V. Meditation II  
VI. Dance II 

0´49
3´09
0´31
2´15
3´05
3´28

Das Lied Inannas – (2017) 
for trombone, electric guitar, 
electric microtonal guitar and harpiscord  

6´38

Day out of Time – (2019)
for trombone and electric microtonal guitar

7´45

Dieci – (2014)                                                                     
version for mutet bass trumpet and 
concert guitar

3´57

gesamt: 33´13
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„FANTASY IS A REALITY.“
„DIE FANTASIE IST EINE REALITÄT.“

AG U S T Í N  C A S T I L L A - ÁV I L A 



“Die	Lutherin”	(2017)	
Gertraud	Steinkogler-Wurzinger,	Juanjo	Guillem	

•  https://www.youtube.com/watch?v=Rt6-
KwJQBIg	



Notation:	Transcription	or	tablature?			

	
	

Advantages	and	disadvantages	of	the	different	
notation	ways.		



“Tres	Momentos	Microtonales”	(2000)	

Andante mosso ma molto FlessibileAndante mosso ma molto Flessibile

TRES MOMENTOS MICROTONALES

I

A. CASTILLA-ÁVILA
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“Sakura”	(2012)	

Microtonal Guitar
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A. Castilla-Ávila
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“Dos	Sonetos”	(2014)	
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A. Castilla-Ávila

Text: G. de la Vega

(Soneto XXXVII)
II. A la entrada de un valle
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